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Hong Kong Art History Research Pilot Project
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INTRODUCTION_In March 2013, Asia Art Archive and the Hong Kong
Museum of Art commenced work on the collaborative ‘Hong Kong Art
History Research - Pilot Project.’

This marks the beginning of a long-term endeavour to develop a publicly
available resource platform to support art historical research on recent
art in Hong Kong. Building on previous and existing research efforts,
this pilot aims to develop a framework for a richer contextual picture of
Hong Kong's art ecology in the 1960-70s.

\zinEWSOUTH

The Pilot pursues strands of inquiry that include exhibitions, pedagogy,
art writing in Chinese and English, and modes of exchange between
Hong Kong and other geographies. Centered around a new series of
professionally documented interviews that include multiple voices and
perspectives, the Pilot has also digitised a selection of materials from the
archives of Asia Art Archive, the Hong Kong Museum of Art, and the
personal collections of leading arts professionals.

CHRISTMAS MAGA

pECEMBER 1976

A day of panel discussions on 9 November 2013 marks the launch
of the Pilot Project. Materials digitised under the umbrella of the
Pilot Project will be made available for research online over the next
few months.

Hong Kong Art History Research Pilot Project
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Hong Kong Art History Research Pilot Project
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ABOUT AAA_Asia Art Archive is an independent non-profit organisation
dedicated to documenting the recent history of contemporary art in
Asia within an international context. Founded in 2000, AAA is one of
the world’ s leading public resources for contemporary Asian art.

The Archive is a community effort that has grown from a single
bookshelf to more than 37,000 records, comprising hundreds of
thousands of physical and digital items. The collection includes books
and catalogues, audiovisual material, rare periodicals, and individual
personal archives and it continues to grow through systematic research
and information gathering. Accessible free of charge from AAA’s
physical space and searchable from anywhere in the world via the online
catalogue, much of the collection is now also available globally via

the Collection Online.

More than a static repository waiting to be discovered, AAA is a
proactive platform, instigating critical thinking and dialogue for a wide
range of audiences. AAA is committed to creating a collection belonging
to the public, existing not in an enclosed space, but in a space that is
open and productive, generating new ideas and works that continually
reshape the Archive itself.

www.aaa.org.hk
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ABOUT the Hong Kong Museum of Art_The Hong Kong Museum of
Art is one of the museums managed by the Leisure and Cultural Services
Department. Established in 1962, it was housed in the City Hall before it
moved to its present premises beside the Hong Kong Cultural Centre

in 1991. The museum also has a branch, the Flagstaff House Museum of
Tea Ware, located in Hong Kong Park.

The mission of the Hong Kong Museum of Art is to promote art with a
local focus, and to preserve the cultural heritage of China. Besides works
by Hong Kong artists, its collections include Chinese painting and
calligraphy, Chinese antiquities, and historical pictures. The highlights of
these are on display in the exhibition galleries. The museum also has an
integral international dimension, which it maintains by presenting a wide
variety of thematic exhibitions drawn from local and oversea sources.

One of the Museum’ s main objectives is to promote art - especially
Hong Kong art - in the local community, and to enhance its knowledge
of and interest in artistic creation. It therefore supports its exhibitions
with a broad range of educational programmes that are open to

the public. Moreover, the Museum also conducts comprehensive and
systematic research on Hong Kong art history in partnership with various
universities, research institutions or organisations. It is the Museum’s
goal to create a platform to share resources and encourage further study
and deepen the understanding of Hong Kong art through different tools
such as publications, digitisation of archival materials and development
of a web portal.

hk.art.museum
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Hong Kong Art History Research Pilot Project
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Lines of Inquiry_In attempting to map Hong Kong' s artistic milieu in
the 1960-1970s, the Pilot Project follows several lines of inquiry that
function as: entry points; guidelines for research; framing interview
questions; as well as assessing and collecting archival materials.

RE
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EMATEANBENAL ERENRE - £E  LRERERERE -

Exhibitions

Exhibitions are where art works meet their publics but they are

also sites of art historical constructions. What were the curatorial
strategies, institutional demands, and socio-political conditions.
How were exhibitions developed? What were the individual and
institutional exigencies that drove exhibition making and circulation?
Who were the audiences?

Eilize
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BRMERMERRARE - ARBBEERBMRBLUEENEHD—E
73 Atk WT#E 1960 - 70 ERMBMELT S - BMHBREEF
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Pedagogy

Art schools are not only sites where artistic techniques are developed
and passed on, but also where spheres of influence are formed and
ideas exchanged. Teaching is at the same time for some a means to
sustain a living. What was (or was not) taught in art schools in Hong
Kong in the1960-1970s? How did such an approach to education
shape the art ecology of Hong Kong?

BiliE
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Art Writing

Writing plays a vital role in disseminating ideas and information and
generating discourse around art. What forms of art writing circulated
in 1960-70s Hong Kong? What was the role of language? In what
medium did these writings circulate? How important was writing in
building an audience? Who was reading such writings?

FEAHMBERNZRA
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Modes of Exchange

Exchange between art and cultural ecologies takes many forms.

For the purposes of the Pilot Project, we have specifically examined
modes of exchange that include exhibitions, teaching posts, and
writing. What were the significant exchanges that occurred between
the art ecologies of Hong Kong and that of other geographies in
the 1960s -70s? Who were the agents, what circuits of privilege
enabled such exchanges, and how have these exchanges impacted
the art scene?
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Hong Kong Art History Research Pilot Project
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Tools for research_A number of tools and resources to facilitate
research have been developed and made available as part of this
Pilot Project, and they include:

B R ENEREFEEEHM Y 5 AUFRMN 1960 - 70 ERE S
SMRNAY - BZEBBELH AT HRRNBR SN - 5B 15 24
HURn A ISR IR DB F TR A RE A o Shk iR TR R AR AN AT I
NREMEBEMENERT OB ; MAKNTEE R BTG EE
i

ERELTH  BMIFEULURBLUERERNGNNEE  YERERS
VLB IIREMNEE @ MIFER2REBEIERNTERLR

Interviews

Researchers and guest interviewers conducted five new, long-form,
researched, and professionally documented interviews from multiple
perspectives. Edited versions are included in the enclosed DVD.

Full interviews are available at the AAA and HKMA libraries. Bilingual
transcriptions of the full interviews will soon be available online.

The aim of these interviews is not to be comprehensive, but to make
more visible elements of practice and the artistic milieu that have not
been explored in depth. These interviews also add greater depth and
breadth to existing narratives in circulation.

Fx

I8 B A T E B R ET S ~ BEEE SR ANNTENE S BRI
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BRRE - LIRS URGERWNSINENEERE - ILEREEER
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Timelines

An expanding list of key exhibitions on and related to art in Hong
Kong held in and outside of Hong Kong is continuously being
compiled. As of now this list includes exhibitions held by the Hong
Kong Museum of Art from 1962-1979, as well as key exhibitions the
five interviewees participated in. This information will also be made
available on AAA and Hong Kong Museum of Art websites later.

=]
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Bibliographies

Bibliographies of key texts by and about the five interviewees are
being compiled as part of the Pilot Project. This list includes any
previous interviews of the five interviewees. This information will be
made available online.

HELEN
TIMEBTSURNE ~ BREIEERNELRZE B AR E SR
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MRHEZER - FURHS S B8  BAE - EBHRTER
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Digitisation of Archival Materials

The Pilot Project has digitised a selection of materials from the

archives of Asia Art Archive, the Hong Kong Museum of Art, and

the personal collections of leading arts professionals. The process of

making digitised materials available online is ongoing. Contribution
of further material and the verification of information are highly

welcomed.

Individuals who have generously contributed materials for digitisation
at this initial stage include Nigel CAMERON, HON Chi-fun,
MUI Chong Kee, Sandra WALTERS, and Wucius WONG.

More archival materials will be digitised and made available as this
project develops.
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Joint Exhibition of Lui Shou-kwan and First solo show, Hong Kong Chatham
students, St. John's Cathedral_ Galleries_ HON Chi-fun

HON Chi-fun : :
AERHESEFRE - MR 21BN

FRERE - BERBEX RS LR Salon De Mai Group Show, Hong Kong
First Solo show, Hong Kong British Council_ Chatham Galleries_ LIU Kuo-sung
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THE
CONTEMPORARY

EEPTEEERE ' BEAEE Bl
Circle Art Group Inaugural Show,
Hong Kong City Hall_ HON Chi-fun

BBRAN R RS —E S BEER

BEDHE AR BIEIR « FIAL 1965
The First Hong Kong International Salon of
Paintings, Hong Kong Modern Literature and L RRE RS — R AR B

Art Association, St. John’s Cathedral
LIU Kuo-sung, Wucius WONG

1961 1967

EFERES SR B0 - FMT RS SRR E R W

Sao Paolo Biennale, Brazil | :
2 it ke ~ Circle Art Group Show, Luz Gallery, Manila
i o Wucius WON cle A , | / :
BIU B S OGS Philippines_ HON Chi-fun

1968

SEEE B E R E R ER_ 2B
Solo exhibition, Luz Gallery,
Manila, Philippines_ LIU Kuo-sung

PR SAERER  HEAREBRYEME

First solo show at National Museum, Taipei_
LIU Kuo-sung

e Circle Group - Exhibition of Paintings
and Sculpture, Hong Kong City Hall
Museum and Art Gallery_ HON Chi-fun,
Wucius WONG

S BMEBE - BEAREBYIE
Hong Kong Art Today, Hong Kong City Hall
Museum and Art Gallery

IEREFRLAEREAMER 1960-70 FARPNFIERE « M BRI ILIEE TR A ©
This is not a comprehensive list of exhibitions of the said time period. Entries are selected to
reflect research inquiries of the Pilot Project.

B EFERMIRRE » BEASERYRME_
T AEFS

Young Painters of Hong Kong 1970_
Wucius WONG

w1 AaE

IBTE  BAIEMAERE « S8AEE_ A
Joint Exhibition of LOU Bo-sin and

MUI Chong-kee, Hong Kong City Hall_
MUI Chong Kee

TS BEiTKER - B  RERH
2T & S/ - HETHER

Art Now Hong Kong, Hong Kong, London,
Edinburgh, Manchester, Bristol, UK

ERBEBMKIRE - HERSE_ LI
Contemporary Prints by Chinese Artists,
Hong Kong City Hall_ Wucius WONG

BBERERE - HBEBIRT_ BB
First solo show in Hong Kong,
Bank of America_ LIU Kuo-sung

1974

EREUNRE - BBREE_ T
Contemporary European Lithographs,
Hong Kong City Hall_ Sandra WALTERS

% 58) - iR E 1968-1974
EARSEBY KR WS

HON Chi-fun - Paintings and Prints
1968-1974_ Hong Kong City Hall Museum
and Art Gallery HON Chi-fun

EREEENE (E—EEEEREmEE)
BEABE BYTR

First edition of Hong Kong Biennial Awards,
Hong Kong City Hall Museum and Art Gallery

FEE  BERMRO_ SN
First Choice, Hong Kong Arts Centre_
Nigel CAMERON

FHAL : fas - = IRER
BBAGEEY e EL

Waucius Wong: Paintings, Drawings and
Prints, Hong Kong City Hall Museum and
Art Gallery_ Wucius WONG

RESRUAA S

B ~

Contemporary Hong Kong Art,
Metropolitan Museum, Manila, Philippines_
LIU Kuo-sung, Wucius WONG
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Interviewer

Michelle WONG_is a researcher at Asia Art Archive.
WONG received an MA in art history at the Courtauld
Institute of Art, London, United Kingdom. Her research
interests include mapping, magazines, and the medium
of sound.

Date: 19 June 2013
Venue: WALTERS' office
Length of interview: 39 mins
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BMNERRNEE °
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b. 1944, Sanborn, Minnesota, U.S.A.

After moving to Hong Kong in 1969, WALTERS
opened Arts Promotion in 1973, which as a gallery
showed predominantly French lithographs and art
by artists in Hong Kong. Throughout its operation
(1973-1984) Arts Promotion held exhibitions in
various sites and collaborated with various parties,
ranging from private homes to the Excelsior Hotel,
the artist-run Quorum Gallery, the French bank
Société Général, and the City Hall Museum and
Art Gallery.

In this interview, WALTERS shares her experience
of the nascent art market of 1970s Hong Kong.
WALTERS also reminiscences about her experience
of setting up an exhibition at City Hall in 1974,
her encounters with different viewing publics, and
her perspective of the development of art writing
in English.

WALTERS lives and works between Hong Kong
and Paris.
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b. 1944, Sanborn, Minnesota, U.S.A.

After moving to Hong Kong in 1969, WALTERS
opened Arts Promotion in 1973, which as a gallery
showed predominantly French lithographs and art
by artists in Hong Kong. Throughout its operation
(1973-1984) Arts Promotion held exhibitions in
various sites and collaborated with various parties,
ranging from private homes to the Excelsior Hotel,
the artist-run Quorum Gallery, the French bank
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Sandra
WALTERS

S ," A L 4 7z z z 1
= . Société Général, and the City Hall Museum and
23 = St waer, oiod 0 LT
R Art Gallery.
Ef_ Artlst s vie’w A E i 5
FloSy . Duck Eomut o 1 In this interview, WALTERS shares her experience
of D.,,,..'.,,.. Guigeenh f th t market of 1970s Hong K
i, 1y 1 e i R T o stitiion of the nascent art market o s Hong Kong.
o FER LR S o WALTERS also reminiscences about her experience
Seveaih %&"" Fccondesichstisgpp ol . op g . .
%”2“-&& e o e of setting up an exhibition at City Hall in 1974,
Owen. prints from 8 sesies of & % ¥ . .
iﬁ:’:;‘aﬁ,“"’-:_ oot e her encounters with different viewing publics, and
Europess for the Ancient Mariner'”, six . _—
$peE ‘f-é'.f?-‘:_-_':,‘% B her perspective of the development of art writing
O _ATNEIRERIRS - RARA I l \“’ e i e in English.
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DR - 53"35‘.“ = WALTERS lives and works between Hong Kong
iheousd pen .
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Interviewer ‘i";_;—;-;_,- “
Michelle WONG_is a researcher at Asia Art Archive. o s
WONG received an MA in art history at the Courtauld 18 X
Institute of Art, London, United Kingdom. Her research »Wi \
interests include mapping, magazines, and the medium :
of sound. !

Date: 19 June 2013
Venue: WALTERS' office
Length of interview: 39 mins
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Interviewer

Simon CHIU_worked in the Hong Kong Museum of

Art from 1988 - 1993 and left the museum as Assistant
Curator | (Modern Art). During his tenure, he curated
various exhibitions, including the Hong Kong Artist Series
(1990-2) that featured artists including HA Bik-chuen,
LEUNG Kui-ting, CHENG Wai-kok, and WANG Siu-ling.
CHIU is the programme director of Art Farm, a Hong
Kong - based art education institute that collaborates with
different partners to provide outreach art activities and
training for young people.

Date: 1 August 2013
Venue: WONG' s studio
Length of interview: 1 hour 39 mins
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TR °

TEFERNEBLEMRIE -

b. 1936, Guangdong, China

As a founding member of the Modern Literature
and Art Association, WONG played a key role as

a nodal point in the network of exchange between
Hong Kong and Taiwan through exhibitions and
writing. From 1967-1974 WONG also worked

as Assistant Curator (Modern Art) at the City

Hall Museum and Art Gallery where he curated
numerous exhibitions.

In this interview WONG shares his experience of
curating in the Museum, which was founded in
1962, recounting some of the memorable early
exhibitions for a museum in the making. This
interview also considers WONG' s exchanges
between Taiwan and Hong Kong in 1960s.

WONG lives and works in Hong Kong.
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Interviewer

Simon CHIU_worked in the Hong Kong Museum of

Art from 1988 - 1993 and left the museum as Assistant
Curator | (Modern Art). During his tenure, he curated
various exhibitions, including the Hong Kong Artist Series
(1990-2) that featured artists including HA Bik-chuen,
LEUNG Kui-ting, CHENG Wai-kok, and WANG Siu-ling.
CHIU is the programme director of Art Farm, a Hong
Kong - based art education institute that collaborates with
different partners to provide outreach art activities and
training for young people.

Date: 1 August 2013
Venue: WONG's studio
Length of interview: 1 hour 39 mins

e P

| ; AL
THE\ |« HONG Konemgnun\ou
SALON OF pAINT!

THE MODERN LITERIRE &
e St. Johw's Cjpedral
Date: 19t Avril060—2

1936 FARHRBEER

BRX2EMing (1958 -64) Algg8>— XH
HERERENENZMERE AR - TRMHE(E
2% WERRNSHREES) - £ 1960 - 70 £~
BARHMAIRNBARAY - 1967 - 74 FRABAGE
BYEATFEEIEER - BEFEEH THRABMN, M

RE -

RRBAEERN TN S EBYEMEREN
R 0 LI 1960 - 70 EREBESEE R LNEE)
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b. 1936, Guangdong, China

As a founding member of the Modern Literature
and Art Association, WONG played a key role as

a nodal point in the network of exchange between
Hong Kong and Taiwan through exhibitions and
writing. From 1967-1974 WONG also worked

as Assistant Curator (Modern Art) at the City

Hall Museum and Art Gallery where he curated
numerous exhibitions.

In this interview WONG shares his experience of
curating in the Museum, which was founded in
1962, recounting some of the memorable early
exhibitions for a museum in the making. This
interview also considers WONG' s exchanges
between Taiwan and Hong Kong in 1960s.

WONG lives and works in Hong Kong.
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Wi
L b. 1932, Anhui, China
A founding member of the Taiwanese painters’
915 group ‘Fifth Moon Group,’ founded in 1957,

LIU relocated to Hong Kong in 1971 to join the
faculty of the Department of Fine Arts, New Asia
College, Chinese University of Hong Kong.

LIU chaired the department between 1972 and
1976. After his relocation to Hong Kong from

FHE

FEMErR_ AN BB MR E (20134298 )
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H#3: 2013488 8H
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Interviewer

Lesley MA_is a visiting researcher at Asia Art Archive
from February to September 2013. A PhD candidate in
Art History, Theory and Criticism at University of California
San Diego, MA's research focuses on postwar abstract
paintings in Taiwan. MA is currently a curator at M+

in Hong Kong.

Date: 8 August 2013
Venue: Asia Art Archive
Length of interview: 3 hours 22 mins

Taiwan, LIU was categorised as a Hong Kong artist
in many of the local survey shows, in publications,
and in international exhibitions, but also included in
many other exhibitions as a Taiwanese artist.

This interview provides LIU’ s perspective on the
fine art academy, its programming, and its role in
Hong Kong, and also probes the inclusivity and
ecology of the Hong Kong art world at the time -
in particular its receptiveness to an artist whose
career started in Taiwan.

LIU lives and work in Taoyuan.

Hong Kong Art History Research Pilot Project
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HON
Chi-fun

BIGE

1922 FAREH

RASTEBETHE (1958-64) flhtEE (1964-71)
NEE  MEBAEH 1960-70 EASERNLEM
44 - 1950-60 FRNEBUR LIE - 1969 FHEE 7=
EFH=1HES (John D. Rockefeller lll Fund) #€8%
B EBIREET - BEHAS! -

RRHARE S BTE 1950-60 FECHIAIEARAS -
LERAU—BERAERNAE—BEERN » REEHL
fEm o B BEMEESS LS —HESK
EEESMIRENQ BN ERIRITRRR R ©

BEE BREEBLEEMAIE

b. 1922, Hong Kong

A member of the Modern Literature and Art
Association (1958-64) and later the Circle Art Group
(1964-1971), HON was one of the artists with
highest visibility inside and out of Hong Kong during
the 1960s-70s. HON worked as a postal clerk and

19_20
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BHREMEME L8RE

BAR_RAASHER  FR - BRTHE - 2003 FREFHERSAS
20042011 FRFEHXBAHE CEHR) REER - RATHE
P ABHEREESGREEN - THARRERE -

was Hong Kong's first recipient of the John D.
Rockefeller Il Fund in 1969. He then traveled to the
US, and subsequently other parts of the world.

NYOON A8
QISS3006d

B :20134£8HA29%30H

i
|
|
i

%% : SRR - : . ; ,
BHER : 2/ 53 i Ektac This interview explores_the interpretation of HON' s
i i works as erotic, a reading that was not much
nterviewer

AONIHVASNYHL

circulated in the 1960s. The interview also considers

Long Tin (Shun Long-tin)_is a film critic and writer. SHUM was the awoiyoepia

chief organiser for the Cattle Depot Book Fair in 2003, and a guest HON' s travels outside Of the us after receiving the
host on the commercial radio programme “The Summit” from k

2004-2011. He also teaches Creative Writing in Media at the School Rockefeller Grant and his travel photography from
of Journalism and Communication, Chinese University of Hong Kong. that time

Date: 29 and 30 August 2013 — “

Venueshiohshome HON lives and works in Hong Kong.

Length of interview: 2 hours 53 mins

Hong Kong Art History Research Pilot Project
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SEEIIB-S
MUI
Chong Kee

FHE

BEN_FBRESREAPENERRZIRNER - TR
HIRIRES (BUMF ) BMELIREEE - ERBAIHIIAS
BRREREL - BEBAHE (BREA) NEFA -
WRRERES - AtERIFERENEF -

HE#A: 2013498 11H
MR ¢ TN SURREE
HHRE 1N 43

Interviewer

LO Wai-Luk_is currently an Associate Professor and
Programme Director of the Master of Fine Arts in Film,
Television, and Digital Media at the Academy of Film,
Hong Kong Baptist University. LO holds a PhD in Theatre
from the City University of New York. He has written
extensively on theatre and dance in Hong Kong and
Mainland China, and is the host for the Radio Television
Hong Kong (RTHK) programme “Free as the Wind."

Date: 11 September 2013
Venue: Asia Art Archive
Length of interview: 1 hour 43 minutes

1940 FARFEER

1959 FABENEMBRRER - 1° 1963 2
RORPIREIES - BBRRESENERMR

BRSUYE - 1970 FRMBLIP S FRMET®R - HRER
BB (EREM) FRERA  AEGEREHRE
RECE - BRIENEIRTRXERES « SENPE
REMRERTEZTIE  EERENREE  8F
HEIREL S ERBEBENRERY -

RARFHERRGRIETEREE " RETHEMNR
X ERTIFIMMAIT (EEI - t5h - thIREHOEARS
MERETR o REMEH RN EEUSAMR
X RBRINEBHRNHEEE -

HeRIE BRI M A TEFARI(E

b. 1940, Guangdong, China

MUI enrolled in the Printmaking department of
Guangzhou Academy of Fine Arts in 1959, and
fled China to Hong Kong through Macau in 1963
without completing his education. MUl worked in
television and film production, specifically in set
design and props. He began writing extensively

on art in Chinese from 1970, and was appointed
the Hong Kong correspondent for the Taiwanese
magazine Lion Art, writing annual reviews of
artistic activities in Hong Kong. MUI" s writings have
circulated widely in magazines and newspapers.
His artworks have also been shown in exhibitions in
Hong Kong, Taiwan, China, and South East Asia.

This interview focuses on MUI as an art writer who
writes in Chinese. In particular, this interview looks
into a series of writings MUl wrote on Hong Kong'’s
less visible or ‘forgotten’ artists. It also considers
the notion of ‘leftist artists,” and MUI" s teaching
activities in the Extra Mural Studies Department of
Chinese University.

MUI lives and work in Guangzhou.
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MUI
Chong Kee

TR

EfE)_BREHRSASERERRAIRENEY - BHAE
B EE (BUF ) BTELREMRE - BREANTHIIAS
BRRALEMLT - BESAHE (BRHBE) NIFA
WERBEER  RHERI SR E(E -

HE: 2013498111
MG © SINERATSURRER
HHRE 1/ 43 8

Interviewer

LO Wai-Luk_is currently an Associate Professor and
Programme Director of the Master of Fine Arts in Film,
Television, and Digital Media at the Academy of Film,
Hong Kong Baptist University. LO holds a PhD in Theatre
from the City University of New York. He has written
extensively on theatre and dance in Hong Kong and
Mainland China, and is the host for the Radio Television
Hong Kong (RTHK) programme “Free as the Wind.”

Date: 11 September 2013
Venue: Asia Art Archive
Length of interview: 1 hour 43 minutes
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AR (XM SRBRA  AEFRESEEE
REEE - BAIENEIMTRXERES « AENPE
RENRERSEZ TS RERENRES 88
REIARRELI N RE R ER Y -

RRFHERHREAEFTRREE T RUETHEMR
WX ERTIFIMLAREEH - t5h - tHIREHEBERS
TEREBME ) WRANEHEERRNEEU MR
XX R BRIMEB AR EEE -

HERIE B AU BN EERIRME

b. 1940, Guangdong, China

MUI enrolled in the Printmaking department of
Guangzhou Academy of Fine Arts in 1959, and
fled China to Hong Kong through Macau in 1963
without completing his education. MUI worked in
television and film production, specifically in set
design and props. He began writing extensively

on art in Chinese from 1970, and was appointed
the Hong Kong correspondent for the Taiwanese
magazine Lion Art, writing annual reviews of
artistic activities in Hong Kong. MUI" s writings have
circulated widely in magazines and newspapers.
His artworks have also been shown in exhibitions in
Hong Kong, Taiwan, China, and South East Asia.

This interview focuses on MUI as an art writer who
writes in Chinese. In particular, this interview looks
into a series of writings MUI wrote on Hong Kong's
less visible or ‘forgotten’ artists. It also considers
the notion of “leftist artists,” and MUI' s teaching
activities in the Extra Mural Studies Department of
Chinese University.

MUI lives and work in Guangzhou.

2122

Hong Kong Art History Research Pilot Project

BRBTEHE SBIRE



2324

Hong Kong Art History Research Pilot Project

EHBMEMR SLEEE

R
Nigel CAMERON

1920 FAREIEH

FEERMBLTA - £HFMRN 1940 FASFUEEETM » 1962 E£5IA
EREHE -

1965 FERAEBEME (PEXY) RERWIELERERE - 1970-1985
FREERREIRBMTHE  HERSSHTERNEERRTH - 5
BREZERE  HPEE—F—EN (F—2E) BHMOAMENSS
BEBMER

SHMMK 2006 FRFAIEASES I T MBI R - Hhaig
8 1972-1995 FERERRBETARNFRAR - S SHREASER
DR 2B NS SURE BRI - BB RS R
SEMIBAERR 1972-79 FHEESR -

BEEERENEERR - B2EMNMAOSURER S ERE A
BARER

b. 1920, Scotland

Nigel Cameron is a historian and art critic who has travelled extensively
in Asia since his first experience of this area of the world while in the
Royal Navy in 1940, and has resided in Hong Kong since 1962.

CAMERON has been Honorary Adviser to the Hong Kong Museum of
Art on Exhibitions and Acquisitions (Chinese antiquities) since 1965.

He was the art critic of the South China Morning Post from 1970-1985,
and contributed reviews to the Post during his tenure. CAMERON

also curated many exhibitions for artists in Hong Kong, including First
Choice, an exhibition that showcased the best of art in Hong Kong
each year, as selected by CAMERON.

In 2006 CAMERON donated his personal collection of writing for South
China Morning Post from 1972-1995 to Asia Art Archive, including
typescripts and newspaper clippings. CAMERON' s collection has since
been digitised, and is currently being annotated in depth. Materials
from 1972-9 are amongst the digitised materials that are being made
available online in the initial stage of this Pilot Project.

More materials from CAMERON' s collection will continue to be made
available as this project develops.
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EHREMEHRE £BEE

TEEBMEME - £EEHE , EXE :
‘Hong Kong Art History Research - Pilot Project’ Panel Discussion

2013.11.9

2:30 - 3:15pm

NB T EABIMEME - £WIEH
ERG_BREMERER

Hammad NASAR_ S5 B X BREMFT R IE B #E:
RS SNBMTURERRE

Introducing the ‘Hong Kong Art History Research - Pilot Project’
Eve TAM Mei-yee_Chief Curator, Hong Kong Museum of Art
Hammad NASAR_Head of Research & Programmes, Asia Art Archive
Michelle WONG_Researcher, Asia Art Archive

3:15 - 4:30pm

ERABWERIMT - 5HERE

R _EHRERBRBBMGRIZUR
TR _ErRRERBMEREI R
FHE BB ERBRBEMEESE
ERBMEMASLRAMANEER
g
XE#E_BERERBAXKAIFERZUR

Approaches to Researching Art in Hong Kong

Victor LAI Ming-hoi_Associate Professor, Academy of Visual Arts,
Hong Kong Baptist University

Sophia LAW Suk-mun_Associate Professor, Department of

Visual Studies, Lingnan University

Jack LEE Sai-chong_Assistant Professor, Academy of Visual Arts,
Hong Kong Baptist University / Co-founder and Vice Chairman of
the Hong Kong Art History Research Society

Moderator

Eva MAN Kit-wah_Professor, Department of Humanities and
Creative Writing, Hong Kong Baptist University

4:30 - 4:45pm
3=

Break

4:45 - 6:00pm
MTIREARM RS ?

HER SRATWmELAEE

EREE BERARBHEBRRTE

AEE_ BRERIXREI A RARARBXER
BRER_BRHEERER U EREHE

EH
HRE_ EEREBHRIRE

Periodisation of Art in Hong Kong
Wong Ain Ling Film critic and independent researcher
LUI Tai-lok_Head of Department of Sociology, University of Hong Kong

Oscar HO Hing-kay_Professional Consultant, Cultural and Religious
Studies, Chinese University of Hong Kong

Chan Chi-tak_Assistant Professor, Department of Literature and
Cultural Studies, Hong Kong Institute of Education
Moderator

KOON Yeewan_Associate Professor, Department of Fine Arts,
University of Hong Kong

BRERA

BFEE_BURRANHMREE

Respondents

Machi MA_Independent director and filmmaker
Venus LAU_Independent curator and researcher

25_26
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EHBITEMR £BIEE

BESEMEAME - 5EEE )
Approaches to Researching Art in Hong Kong

3:15 - 4:30pm

TEBBMEME - £EEE , BRERLUE - —ERERREAEHT
BHRBMERATERNTE - WNVETNRI I BBILMEE B
FORA S BIFTTTEFTEH AOPE - tsh - BERMMARTTEN SRS
BERBMENESE -

This panels looks at the various endeavours to research art in Hong Kong
undertaken by existing and previous initiatives, on which the current
Pilot Project is anchored. What approaches were taken? What sources
do practitioners who wish to build art historical narratives look to?
What challenges do researchers face with the various approaches?

This panel asks such questions and examines the plurality of research
approaches vital to the construction of multiple art historical narratives.

B
Speakers

Rjle_RAESHREABEBEMERIZE - TRAEBREISULER
EBTELERA - 1990 FRAREREMBHRE (B8 ) FLBM0
K% 2001 FERER ST ASEMETSELSM0  MFELUDMESR
EITEBRTBBRMENME - LEEE (B2 BBEBEMXIER
(Z5Zf%) ) (2008) & (e . EREEEE) (2013) -

Victor LAI Ming-hoi_is an Associate Professor at the Academy of
Visual Arts of Hong Kong Baptist University and an Expert Advisor

of Hong Kong Leisure and Cultural Services Department. Lai was
awarded a Master of Arts degree in painting at the Royal College

of Art, and a Doctor of Philosophy degree in Art History at Lancaster
University, UK. Lai has been conducting oral history research on art

in Hong Kong. His recent publications include Oasis: Artists’ Studio in
Hong Kong (Volume 2) (2008) and Form, Colour, Line: Contemporary
Hong Kong Painting (2013).

W _RBEBERARRENRTREHER - 1 2000 FEETEREE
eSS ﬁﬁim{v o EERMFESBEEMAVAFIELU A EBNREL
ITFRABEEE DK, BRUBEMS () W% -

Sophia LAW Suk-mun_is an Associate Professor of Visual Studies,
Lingnan University. Law received a PhD in art history from University
of Hong Kong. Law is interested in the therapeutic nature of art as
well as the visual and cultural history of Hong Kong. Law’ s research
spans from circuits and practices of ‘leftist’ artists in Hong Kong,

to the calligraphy magazine Shupu.

G RBEBSEABRBBMEEIRE - REEABBMABLTE
BEBA FIFR+/\ R+ AR ESMEEME - 1994 FHZR{ERHF
RIMEAZMBEEMRE  YRZECRER - BBRREHTINHE -

EREMBEEM RSB NEAEEE _HECUNEINES) - TEHR
BEIMERTRTIY (£4) (1997-2001) -

Jack LEE Sai-chong_is an Assistant Professor at the Academy of
Visual Arts of Hong Kong Baptist University. Lee holds a PhD from
the Department of Fine Arts, the University of Hong Kong. LEE's
research focus is on 18th and 19th century China export art.

In 1994 Lee co-founded the Hong Kong Art History Research Society
with Edwin LAI, and is vice chairman of the Society. The Hong Kong
Art History Research Society has extensively researched the artistic
activities of Hong Kong since the early 20th century via publications
and newspaper coverage, and published the academic journal
Besides from 1997-2001.

E=3
Moderator

SR _BREERERBAXNANERZIE ° 1990 FEFCAZHE

MALBHELEM - WH 2004 FREMBFRBSHAIINAZMTA
DI o XK RBEEE L - MBI - LR - EFEERE
PRI ERB PR B RBMERERE -

Eva MAN Kit-wah_is a Professor at the Department of Humanities
and Creative Writing at Hong Kong Baptist University. Man received
her PhD from the Chinese University of Hong Kong in Chinese
Studies, and was a Fulbright Scholar at UC Berkeley in 2004.

While her interests span the fields of Philosophy, Gender Studies,
and Cultural Studies, MAN' s recent research focuses on the
conflicts between aesthetics and sexuality in Mainland China.

27_28

Hong Kong Art History Research Pilot Project

BEHBITLHR LEEE



29_30

Hong Kong Art History Research Pilot Project

BEREMEHRE LEEG

NEEEEERE S ?
Periodisation of Art in Hong Kong

4:45 - 6:00pm

RESHBREMFRESRTRRN—HS - HVETREEREEE -
HEE  BNREENSRAONS  AERASNNX L ESERL A
FHERTIRE « B R A— P B R EERANER  EHTMA
AR -

How have various academic disciplines and cultural fields approached
periodisation, an integral step in the research process? What informs
judgment in defining an historical period? This panel invites speakers
from different disciplines - from cinema to sociology, literature,

and exhibition making - to share approaches and insights. It explores
how art history in Hong Kong can be informed by the efforts of
other disciplines.

B
Speakers

HEK_SRTRENARE - ZEFTERMPOEXHERLEEA
(1987-1990) « EEEBEXHMELHERE (1990-1996) »
EAEXERERIMA (2001-2009) - EEBRE (B
(2000) ~ (Z8R5iE) (2012) /B (FAZE—EE) (1998)-
(EBREA—RH - BEWBAF) (2001)  (BBREZADHE) (2003 ) ~
(BAREBRRE) (2005)  (RAER - HBEHHEZE) (2006)
CREBEFHETE) (2009)  (MEEFELZ—RABNER ALY (2009) -
(EBBFIRT)(2010)% -

Wong Ain Ling_is a film critic and researcher. Previously Head of
Film Programming at the Hong Kong Arts Centre (1987-1990),
Programmer of Asian Cinema at the Hong Kong International Film
Festival (1990-1996), and Research Officer at Hong Kong Film Archive
(2001-2009). Her publications include Xi Yuan (2000), Meng Yu
Shuo Meng (2012), Fei Mu - Poet Director (ed., 1998), An Age

of Idealism: Great Wall & Feng Huang Days (ed., 2001), The Shaw
Screen: A Preliminary Study (ed., 2003), The Hong Kong/Guangdong
Film Connection (ed., 2005), The Glorious Modernity of Kong Ngee
(ed., 2006), The Cold War and Hong Kong Cinema (ed. 2009),

Zhu Shilin: A Filmmaker of His Times (ed., 2009), and Fei Mu’s
Confucius (ed. 2010) among others.

EREE_BBEBARBUHSRBALE - BREFEABHGERTBF L
B RIREEBHMERNQBLEME < AEBE (PBLUZEHR
HE+ER)  (PELE)  (RBNE | BEIEBUTHRIERBOI)
(BB (BB ERBRRIRER) « B RS & RPTEKE
&% Hong Kong: Becoming a Chinese Global City ~ Hong Kong,
China: Learning to Belong to a Nation £ - Ina& S KRR TIEMIES -

LUI Tai-lok_is a Professor in the Sociology Department, University

of Hong Kong and holds a PhD in Sociology from Oxford University.
LUI writes extensively on contemporary Hong Kong society, covering
topics such as the middle class, civic organisations, social movements,
and urban development. He is the author of City-States in the Global
Economy: Industrial Restructuring in Hong Kong and Singapore,
Hong Kong, China: Learning to Belong to a Nation, and Hong Kong:
Becoming a Chinese Global City. He also regularly contributes to
newspapers and magazines in Hong Kong and mainland China.

MR RBEBRIXREM R RBEMTRFERER - 1988 F2

2001 EHEFAZMPORERE - Wh DEEREIMBYERIERE -
1996 FE_EM 1999 FE=BLA=FRETZTEREA  LAE+=
ErEANRREBEEERE 2 — -

Oscar HO Hing-kay _is currently the Professional Consultant of
Cultural and Religious Studies, Chinese University of Hong Kong.
HO was the exhibition director of the Hong Kong Arts Centre
from 1988-2001 and founding director of the Shanghai Museum
of Contemporary Art. As a curator HO has contributed to many
local and international exhibitions, including the 2nd and 3rd Asia
Pacific Triennial (1996 and 1999). HO was also a member of the
International Committee of documenta 13.

BRETE_RBERRERRE NSV B REBHIE - 2004 FEEBER
REFERL  BOMREEXE - EEESEBERIXRERBEULHTH
T XMEREMTETE ) BBRE (1994-7) « BBRNABEEZERHA
THREIRA X BHR S BIFFRE (2008-9) £ - ATEEIE (MR TN
EHEXE 1950-2005) (2009) & -

CHAN Chi-tak_is an Assistant Professor at the Department of
Literature and Cultural Studies, Hong Kong Institute of Education.
CHAN holds a PhD from Hong Kong Lingnan University. CHAN
worked as assistant editor for Chinese University of Hong Kong's
Chinese Ancient Texts Database (CHANT) and associate researcher
for CUHK Library System’s Modern Literature Research Portal
(2008-9). Chan's recent publications include My City: Hong Kong
Literature 1950-2005 (2009).
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ERBITEHR £BMEE

s - HHIERA

Moderator Respondents
ERME_RBEBSAZEMARZE - B EARETARN RIS B ‘ MARR AR SR " EBBIMTEME - £BIEE , WHERAM ~ FTeER
BYEMES - TEME 19 HLEREE - BEXASE  HOBMUR REEH & =TS EFEXEE - AR EASN MBI RE RS BRI
2R ~ BA - 2ENBEECENBEHERR - FIEEE A Defiant FEAE F R -

Brush: Su Renshan and the Politics of Painting in Guangdong (2013) -

PN ok SIS | Independent filmmaker Machi MA and independent curator/writer
B B BB RS AL 0T R THISE - ; E

Venus LAU have been invited to respond to the Pilot Project.

KOON Yeewan_is an Associate Professor at the Department of Fine These texts, in English and Chinese, will be published on the AAA
Arts, University of Hong Kong. Formerly a Fellow at the Metropolitan | and Hong Kong Museum of Art websites.

Museum of Art, KOON's research focuses on Qing paintings, and |

in particular art in early 19th century Guangdong, including elite ol AT EB T E R RIS ER o B A B

ink painting, export art, and interregional dynamics between artists,
traders, scholars, and officials. Her book A Defiant Brush: Su Renshan
and the Politics of Painting in Guangdong (2013) examines the work

LBREL T BAF, 2— REEERBINREMLIEEHBCEE -
ITHEEFERE (Y.HA. 30 +BESEBMREHHE) (2010) ¢

of an unusual artist working at the time of the Opium War. Her Machi MA_is an independent director and video artist living and
new project, looking at art from the Ming to the early 20th century working in Hong Kong. A graduate of Chinese University’s Fine
examines different case studies of ‘self-knowing copies,’ or works Arts Department, MA also holds an MPhil from the same university.
that use copying as an expressive act of creativity and individuality. ‘ A member of the artist collective 2f5s, MA was responsible for

t organising the first Fotan open studio event. MA is the director of
Y.H.A. 30+ Young Hong Kong Artist Dialogue (2010).

| B ABEBIREARBITRE - 2011 EREEABEETRE
| B RESNPEEHHREIRE - BFSOTRE S REES
HEEEE (Hauntology ) RAMEHIZER

Venus LAU_is an independent curator and art writer living and
working in Hong Kong. A recipient of the Art Critic Award for
2011 Chinese Contemporary Art Awards (CCAA), LAU has curated
exhibitions in Hong Kong and across greater China. Her current
research focuses on hauntology and the paradox of appearance in
media art.
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Hong Kong

Special thanks

Guest interviewers
=31
Viu Library,
g Kong
3 1

artment of Fine Arts,

University of Hong

University

University of Hong Kong
vl :

Hong Kong Heritage Museum

1R E B
Working team

Ail(“i Art Archive
Gabrielle CHAN
Janet CHAN
Claire HSU
Elaine LIN
lary LEE
Lesley MA
Hammad NASAR
P Lydia NGAI

SyEE 5 ] )
Noel NG Man-lai_Assistant Curator |
(Education)

Hina YEUNG Chun-yi_Assistant Curator Il
(Education)

B lgEaRs

Academic Advisors

3= 5 7

Kurt CHAN _Department of
Fine Arts, Chinese University of Hong Kong

:

David CLARKE_Department of Fine Arts,

‘University of Hong Kongg

y 4 o |
Oscar HO Hing-kay_Cultural and Religious
Studies, Chinese University of Hong Kong

Sophia LAW Suk-mun_Department of
Visual St , Lingnan University

il s F P e

LAW Ming-hoi_Academy of

Visual Arts, Hong Kong Baptist University
W I D) 2 REB N KRl %

Eva MAN Kit-wah_Department o
Humanities and Creative Writing,

Hon st University

Tina P,&NG Yee-wan_University Museum and

Art Gallery, University of Hong Kong

Listed in alphabetical order by
advisors' last name

SREBRE
Video Production

NOTRICH MEDIA

English spelling of Chinese names are not
standardised to reflect the preferences of
participants of thi ect
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